Chapter 17: Fourteenth-Century Art in Europe
553-583
Figures:


17-3
Florence Cathedral (Duomo), construction begun 1296, drum and dome 



1420-1436


17-4
Florence Cathedral (Duomo)

17-6
Cimabue, Virgin and Child Enthroned, c. 1280, tempera and gold on wood 



panel

17-7
Giotto di Bondone, Virgin and Child Enthroned, 1305-1310, tempera and 



gold on wood panel


17-8
Giotto, Scrovegni Chapel, Padua, 1305-1306, fresco


17-10
Giotto, Lamentation, Scrovegni Chapel, 1305-1306, fresco


17-15
Ambrogio Lorenzetti, Allegory of Good Government in the City and in the 



Country, Palazzo Publico, Siena, Italy, 1338-1340, fresco

Important terms and ideas:


humanism

iconography


maniera greca

grisaille

register


tempera


gesso


giornata


buon fresco


fresco secco

Chapter 19: Renaissance Art in Fifteenth Century Italy

619-657

Figures:


19-6
Michelozzo Bartolommeo, Palazzo Medici-Riccardi, begun 1446, 

Florence


19-7
Courtyard of the Palazzo Medici-Riccardi


19-13
Donatello, David, 1446-60(?), bronze, height 5’ 2 ¼”

19-20
Interior of the Brancacci Chapel, Church of Santa Maria Del Carmine, 


Florence, c. 1482-1484


19-22
Masaccio, The Tribute Money, Brancacci Chapel, Florence, 1427, fresco

19-24
Andrea del Castagno, The Last Supper, 1447, fresco


19-30
Leon Battista Alberti, Façade, Church of Sant’Andrea, Mantua, 1470


19-32
Nave, Church of Sant’Andrea, Mantua, 1470


19-34
Perugino, Delivery of the Keys to Saint Peter, Sistine Chapel, 1481, fresco

19-38
Sandro Botticelli, Birth of Venus, 1484-1486, tempera and gold on canvas

Important terms and ideas:


humanism


linear perspective


orthoganals


vanishing point


foreshortening


pilasters


arcades


rustication

Chapter 18: Fifteenth Century Art in Northern Europe
and the Iberian Penninsula

585-617
Figures:


18-3
Paul, Herman, and Jean Limbourg, January, The Duke of Berry At Table, 



from Les Très Riches Heures du Duc de Berry, 1411-1416, colors and ink 

on parchment 


18-6
Paul, Herman, and Jean Limbourg, February, Life in the Country, from 
Les Très Riches Heures du Duc de Berry, 1411-1416, colors and ink on parchment 


18-10
Robert Campin, Mérode Altarpiece, Triptych of The Annunciation, 1425-


28, oil on wood panel

18-13
Jan van Eyck, Double Portrait, Traditionally known as Giovanni Arnolfini 



and His Wife, Giovanna Cenami, 1434, oil on wood panel

18-14
Rogier van der Weyden, Deposition, before 1443, oil on wood panel
18-30
Martin Schongauer, Demons Tormenting Saint Anthony, 1480-1490, 

engraving

Important terms and ideas:


intuitive perspective

atmospheric perspective

diptych

triptych

polyptych


oil


engraving


illumination

Chapter 20: Sixteenth-Century Art in Italy
659-705

Figures:


20-1
Raphael, Stanza della Segnatura, Vatican, Rome, 1510-1511

20-2
Leonardo da Vinci, Last Supper, 1495-1498, fresco (oil and tempera on 
plaster)


20-4
Leonardo da Vinci, Mona Lisa, 1503, oil on wood panel

20-5
Raphael, The Small Cowper Madonna, c. 1505, oil on wood panel


20-6
Raphael, School of Athens, Stanza della Segnatura, Vatican, Rome, Italy, 

1510-1511, fresco


20-10
Michelangelo, David, 1501-1504, marble, height 17’

20-11
Interior, Sistine Chapel, Vatican, Rome, ceiling painted 1508-12


20-12
Michelangelo, View of the Sistine Chapel ceiling, 1508-1512

20-14
Michelangelo, Creation of Adam, ceiling of the Sistine Chapel, 1511-12

20-23
Giorgione, The Tempest, c. 1506, oil on canvas


20-26
Titian, Venus of Urbino, 1538, oil on canvas


20-31
Giacomo della Porta, Façade of the Church of Il Gesù, Rome, 1573-1584


20-34
Jacopo da Pontormo, Entombment, 1525-1528, oil and tempera on wood


20-35
Parmagianino, Madonna with the Long Neck, 1534-40, oil on wood

20-43
Tintoretto, The Last Supper, 1592-94, oil on canvas

20-47
Palladio, Villa Rotunda, Vicenza, Italy, begun 1560s
Important terms and ideas:


humanism


sfumato


trompe l’oeil


idealized, idealization


contrapposto


cangiantismo


colorito


disegno


poesie


maniera


Mannerism


pieta

Chapter 21: Sixteenth-Century Art in Northern Europe 
and The Iberian Peninsula

707-741
Figures:


21-5
Matthias Grünewald, Isenheim Altarpiece (closed), 1510-1515, oil on 

panel


21-9
Albrecht Dürer, The Fall of Man (Adam and Eve), 1504, engraving


21-19
El Greco, The Burial of Count Orgaz, 1586, oil on canvas


21-21
Hieronymous Bosch, Garden of Earthly Delights, c. 1505-1515, oil on 



wood panel



21-26
Pieter Bruegel the Elder, Hunters in the Snow, 1565, oil on panel


21-27
Hans Holbein the Younger, Henry VIII, 1540, oil on wood panel

Important terms and ideas:
Protestant Reformation

iconoclasm

engraving

etching

Chapter 22: Baroque Art

743-807
Figures:

22-2
Carlo Maderno, facade of Saint Peter’s, Vatican City, Rome, Italy, 1606-

1612

22-3
Gianlorenzo Bernini, Baldacchino, Saint Peter’s, 1624-1633, gilt bronze


22-4
Gianlorenzo Bernini, David, 1623, marble, height 5’7”

22-7
Francesco Borromini, San Carlo alle Quattro Fontane, Rome, Italy, 1665-

1667

22-16
Caravaggio, Calling of Saint Matthew, 1599-1600, oil on canvas


22-18
Artemesia Gentileschi, Judith and Maidservant with the Head of 



Holofernes, 1625, oil on canvas


22-22
Pietro da Cortona, The Glorification of the Papacy of Urban VIII, 1632-


1639, fresco


22-29
Diego Velázquez, Las Meninas, 1656, oil on canvas


22-35
Peter Paul Rubens, The Raising of the Cross, 1610-11, oil on canvas

22-42
Frans Hals, Officers of the Haarlem Militia Company of Saint Adrian, 


1627, oil on canvas


22-45
Rembrandt van Rijn, The Night Watch, 1642, oil on canvas

22-50
Jan Vermeer, Woman Holding A Balance, 1664, oil on canvas


22-53
Jacob van Ruisdael, The Jewish Cemetery, 1655-60, oil on canvas


22-60
Georges de La Tour, Mary Magdalen with the Smoking Flame, c. 1640, oil 



on canvas


22-62
Nicolas Poussin, Landscape with Saint John on Patmos, 1640, oil on 


canvas

Important terms and ideas:

genre paintings

impasto

baldachin

tenebrism


chiaroscuro


illusionism


camera obscura

Chapter 29: Eighteenth-Century Art in Europe and the Americas
940-983
Figures:

29-1
John Singleton Copley, Samuel Adams, 1770-72, oil on canvas

29-2
Germain Boffrand, Salon de la Princesse, Hotel de Soubise, Paris, France, 


begun 1732
29-8
Jean-Antoine Watteau, Pilgrimage to the Island of Cythera, 1717, oil on 

canvas


29-10
François Boucher, Triumph of Venus, 1740, oil on canvas


29-11
Jean-Honoré Fragonard, The Meeting, 1771-73, oil on canvas

29-17
Antonio Canova, Cupid and Psyche, 1787-93, marble, 6’1” x 6’8”


29-26
William Hogarth, The Marriage Contract, from Marriage à la Mode, 



1743-45, oil on canvas


29-30
Angelica Kauffmann, Cornelia Pointing to Her Children as Her 
Treasures, 1785, oil on canvas


29-31
Benjamin West, The Death of General Wolfe, 1770, oil on canvas


29-32
John Henry Fuseli, The Nightmare, 1781, oil on canvas

29-37
Jean-Baptiste Greuze, The Drunken Cobbler, 1780-85, oil on canvas


29-40
Jacques-Louis David, The Oath of the Horatii, 1784-85, oil on canvas

29-47
Thomas Jefferson, Monticello, Charlottesville, Virginia, 1769-1809
29-48
John Singleton Copley, Watson and the Shark, 1778, oil on canvas

Important terms and ideas:


rococo, rocaille


fête galante


academies


history painting


momento mori


neoclassicism

Chapter 30: Nineteenth-Century Art in Europe and the United States

985-1063


30-1
Alexandre-Gustave Eiffel, Eiffel Tower, Paris, 1887-89, wrought iron

30-3
Antoine-Jean Gros, Napoleon in the Pesthouse at Jaffa, 1804, oil on 
canvas


30-4
Jean-Auguste-Dominique Ingres, Large Odalisque, 1814, oil on canvas


p. 992
Théodore Gericault, Raft of the Medusa, 1818-1819, oil on canvas


30-8
Eugène Delacroix, Liberty Leading the People, 1830, oil on canvas


30-10
Edmonia Lewis, Forever Free, 1867, marble

30-12
Francisco Goya, Family of Charles IV, 1800, oil on canvas

30-13
Francisco Goya, The Third of May, 1808, 1814-15, oil on canvas


30-16
Joseph Mallord William Turner, The Burning of the House of Lords and 


Commons, 16th October 1834, oil on canvas

30-19
Thomas Cole, The Oxbow, 1836, oil on canvas


30-27
Louis-Jacques-Mandé Daguerre, The Artist’s  Studio, 1837, daguerreotype

30-30 
Nadar, Portrait of Charles Baudelaire, 1863, silver print

30-31
Joseph Paxton, Crystal Palace, London, 1850-1851, iron, glass, and wood


30-36 
Alexandre Cabanel, The Birth of Venus, 1864, oil on canvas


30-37
Gustave Courbet, The Stonebreakers, 1849, oil on canvas


30-42
Honoré Daumier, The Third-Class Carriage, 1862, oil on canvas


30-44
Thomas Eakins, The Gross Clinic, 1875, oil on canvas


30-45
Winslow Homer, The Life Line, 1884, oil on canvas


30-50
Édouard Manet, Olympia, 1863, oil on canvas


30-52
Claude Monet, Gare St-Lazare, 1877, oil on canvas

30-53
Claude Monet, Rouen Cathedral: The Portal (In Sun), 1894, oil on canvas


30-55
Auguste Renoir, Le Moulin de la Galette, 1876, oil on canvas


30-56
Edgar Degas, The Rehearsal on Stage, 1874, pastel over brush-and-ink 


30-58
Mary Cassatt, Woman in the Loge, 1879, oil on canvas

30-62
Paul Cézanne, Mount Sainte-Victoire, 1885-87, oil on canvas


30-65
Georges Seurat, A Sunday on La Grande Jatte, 1884-1886, oil on canvas


30-66
Vincent van Gogh, The Starry Night, 1889, oil on canvas


30-71
Edvard Munch, The Cry, 1893, tempera and casein on cardboard


30-73
Henry Ossawa Turner, The Resurrection of Lazarus, 1896, oil on canvas


30-74
Auguste Rodin, Burghers of Calais, 1884-1889, bronze

30-84
Court of Honor, World’s Columbian Exposition, Chicago, 1893


30-85
Henry Hobson Richardson, Marshall Field Wholesale Store, Chicago, 



1885-87

Important terms and ideas:


neoclassicism


romanticism


daguerreotype


calotype


salon


lithography


orientalism


realism/Realism


impressionism/color method


post-impressionism/color theory

Chapter 31: Modern Art in Europe and the Americas, 1900-1945

1065-1123
Figures:


31-3
Henri Matisse, Woman with the Hat, 1905, oil on canvas

31-8
Ernst Ludwig Kirchner, Street, Berlin, 1913, oil on canvas



31-12
Franz Marc, The Large Blue Horses, 1911, oil on canvas


31-14
Vasily Kandinsky, Improvisation 28 (Second Version), 1912, oil on canvas


31-18
Pablo Picasso, Les Demoiselles d’Avignon, 1907, oil on canvas


31-21
Pablo Picasso, Ma Jolie, 1911-12, oil on canvas


31-22
Pablo Picasso, Glass and Bottle of Suze, 1912, pasted paper, gouache, and 



charcoal

31-28 Umberto Boccioni, Unique Forms of Continuity in Space, 1913, bronze

31-35 Marcel Duchamp, Fountain, 1917, porcelain plumbing fixture and enamel 

paint 

31-36 Marcel Duchamp, L.H.O.O.Q., 1919, pencil on reproduction of 


Leonardo’s Mona Lisa
31-39 John Sloan, Election Night, 1907, oil on canvas

31-42
Georgia O’Keefe, City Night, 1926, oil on canvas

31-46
Frida Kahlo, The Two Fridas, 1939, oil on canvas

31-51
Le Courbusier, Villa Savoye, France, 1929-30

31-54
Frank Lloyd Wright, Edgar Kaufmann House, Fallingwater, Mill Run, 


Pennsylvania, 1937

31-66
Diego Rivera, Man, Controller of the Universe, 1934, fresco

31-67
Aaron Douglas, Aspects of Negro Life: From Slavery Through 


Reconstruction, 1934, oil on canvas
p 1116
Dorthea Lange, Migrant Mother, Nipoma Valley, 1936, gelatin silver print

Important terms and ideas:


fauvism, the Fauves


expressionism


Die Brücke


Der Blaue Reiter


abstraction


cubism


analytic cubism


synthetic cubism


dada


surrealism

Chapter 32: The International Scene Since 1945
1125-1191
Figures:


32-9
Jackson Pollock, Male and Female, 1942, oil on canvas

32-11
Jackson Pollock, Autumn Rhythm (Number 30), 1950, oil on canvas


32-16
Mark Rothko, No. 61, Brown, Blue, Brown on Blue, 1953, oil on canvas


32-26
Robert Rauschenberg, Canyon, 1959, combine

32-27
Jasper Johns, Target with Four Faces, 1955, assemblage


32-33
Andy Warhol, Marilyn Diptych, 1962, oil, acrylic, and silk-screen enamel 



on canvas

32-35
Roy Lichtenstein, Oh, Jeff…I Love You, To…But…, 1964, oil on canvas


32-36
Claes Oldenberg, Lipstick (Ascending)on Caterpillar Tracks, 1969, 



painted steel

32-46
Joseph Kosuth, One and Three Chairs, 1965, wooden folding chair, 

photographic copy of a chair, and photographic enlargement of a dictionary definition of a chair


32-50
Robert Smithson, Spiral Jetty, 1970, black rock, salt crystals, earth, red 

water (algae) at Great Salt Lake, Utah


32-51
Christo and Jeanne-Claude, Running Fence, 1972-76, nylon fence, 18’ 



high, 24 ½ miles long


32-52
Betye Saar, The Liberation of Aunt Jemima, 1972, mixed media
Important terms and ideas:


modernism


postmodernism


abstract expressionism


minimalism


pop art

